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Cast of Characters

Dear:            Older gentleman, father of John.

Darling:         Anxious, controlling wife of Dear.

Babe:            Young woman, casual theater go-er

Honey:           Young man, husband of Babe. 

Daughter:        Young woman, practical lover of the                 
                 arts.

Mother:          Professional woman, hard worker, 
                 understanding. Mother of Daughter. 

Art Student:     Pretentious female, college student.

John:            Young man, intelligent,    
                 well-spoken. Son of Dear and Darling.

Usher:           The usher of the theater. Interested in Art 
       Student.

Stage Manager:   The stage manager of "Changing of Seasons."

Scene

A local theater. 

Time

The present.
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ACT II

Scene 1

SETTING:             

The theater. Another hour or so 
later.

AT RISE: 

The "stage" audience is still in 
their seats. No one is moving. All 
are watching the play with rapt 
attention. MOTHER is wide awake. 
DAUGHTER is focused, as is JOHN. 
DARLING has a look of 
confusion/revulsion on her face. 
DEAR is smiling. HONEY is slumped 
in his chair, BABE sits erect. ART 
STUDENT is unmoved. The USHER sits 
in his booth fiddling on his CELL 
PHONE.

MOTHER
(to DAUGHTER)

What do you think is going to happen?

DAUGHTER
(fixated on the play)

Why do you always ask that? Don't you ever want to be 
surprised?

MOTHER
I don't like surprises. 

DAUGHTER
I do. 

MOTHER
You already know what's going to happen. You've read it, 
haven't you?

DAUGHTER
Yes, but it's not about what happens, but how it happens 
that makes it interesting. 

MOTHER
Exactly, I want to know how it happens.

DAUGHTER
That's not what you're asking me. 
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ART STUDENT
(to DAUGHTER)

Shhh!

(ART STUDENT turns back around.)

MOTHER
(to ART STUDENT)

Lighten up.

DAUGHTER
(quietly)

Mom!

MOTHER
She's needs to lighten up. 

(DAUGHTER laughs.)
So, tell me. Does he get back with his fiancee? Do his 
parents ever forgive him?

DAUGHTER
(whispering)

No, not his mother anyway, even though he's proven innocent.

MOTHER  
Really?

DAUGHTER
I don't think he is though. 

MOTHER
Do they ever tell you?

DAUGHTER
It's sort of vague.

MOTHER
Then why does she go back to him?

DAUGHTER
She still loves him. 

MOTHER
Not very smart is she?

DAUGHTER
She's human. 

MOTHER
So, who actually shot her?
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DAUGHTER
That, I'm not going to tell you.

MOTHER
Okay, I can wait for it.

(JOHN turns around and looks 
toward MOTHER and DAUGHTER. 
DAUGHTER smiles and flashes a 
look of embarrassment. She puts 
her hand over her mouth. JOHN 
smiles and turns back.)

DAUGHTER
(to MOTHER)

Now I know we're being loud if John can hear us.

HONEY
(to DAUGHTER and MOTHER)

Yes, would you mind keeping it down?

BABE
Honey, quiet. It's almost over.

HONEY
Thank God.

DARLING
(to DEAR)

I don't think that last scene was necessary.

DEAR
Which part, darling?

DARLING
That girl was almost naked. 

DEAR
She was covered.

DARLING
They were petting heavily.

DEAR
They hadn't seen each other in a long time. He thought she 
was dead.

DARLING
What are you saying?

DEAR
It was a love scene.
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DARLING
So, it's all right for two people to make love right there 
on the stage?

DEAR
They weren't making love. 

DARLING
Thank goodness for the blackout. I may have walked out 
otherwise. Really, I would have walked right out. One scene 
was enough, let alone two. 

DEAR
I don't know if the blackout was intentional.

DARLING
If there's another one of those I am going to ask for my 
money back. Not having a proper lighting system, that's a 
safety concern. 

DEAR
I think that's why they're trying to raise the money. 

DARLING
(gesturing to the "stage")

What's this? What's happening now?

DEAR
Looks like they're kissing again.

DARLING
Do they have to kiss in every scene? We know they're in 
love. 

DEAR
That's what people do.

DARLING
Whose side are you on?

DEAR
Nobody's.

(MUSIC PLAYS and the "theater" 
lights dim for a true "blackout." 
The lights raise for a "curtain 
call." The "stage" audience 
applauds.)

DARLING
That's it?
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HONEY
That's it?

BABE
(rising from her seat)

Yes. You don't have to be tortured anymore. 

HONEY
I wouldn't say it was torture. 

(HONEY rises from his seat.)

BABE
You certainly acted like it was.

HONEY
Don't be that way.

(HONEY and BABE cross over ART 
STUDENT who stares forward in a 
state of deep thought.)

MOTHER
(yawns, to DAUGHTER)

I am ready to go to bed.

DAUGHTER
What did you think?

MOTHER
I liked it. What about you?

DAUGHTER
It was interesting. I liked more the familial-relational 
aspects of it. I don't know that the court room scene was 
necessary. Made it seem like more of a dime-store novel. 
That part was a little too melodramatic for me.  

MOTHER
It was sort of a sad ending.

(MOTHER starts to get up out of 
her seat. DAUGHTER rises as 
well.)

DARLING
(to DEAR)

I didn't like it. I absolutely didn't like it.
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DEAR
That's too bad.

(JOHN is not paying attention to 
his mother.)

DARLING
John, what did you think?

JOHN
Hm? What did I think?

DARLING
Yes, you didn't like it, did you?

JOHN
Actually, I thought it was quite good. The lead was an 
especially talented actor.

DARLING
Oh yes, the actors were all very good, but I didn't like the 
play.

JOHN
I'm sorry to hear that.

DARLING
It was all about young people being irresponsible and I 
think the parents were right in shutting their son out in 
the end. But it was such a sad ending.

JOHN
I didn't think it was sad as much as realistic. 

DARLING
He disowns his own parents. I think that's sad.

JOHN
They didn't give him much choice.

DARLING
He shot his own fiancee. And don't try to tell me he was 
proven innocent. I know he did it.

JOHN
I think that's left up to the audience to decide. 

DARLING
No, it's quite clear. Isn't it, dear?

DEAR
(looking at his program)

(MORE)
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Did you know we saw an understudy tonight? The man tonight 
DEAR (CONT'D)

didn't look at all like. . . Eugene Platt. 

DARLING
(to JOHN)

You don't have to agree with me. I just think you're reading 
too much into it, as you always do.

JOHN
I'm not reading into anything.
 

(HONEY, BABE, MOTHER, and 
DAUGHTER reach the bottom of the 
seating stairs. MOTHER and 
DAUGHTER wait for HONEY and BABE 
to go in front of them. USHER 
crosses out of his booth.)

HONEY
Babe?

BABE
What? 

HONEY
That girl in our row was a bitch. 

BABE
(laughs)

That's the first thing you've said tonight that we agree on. 
Yes, she was very rude. I think she was way too into it. 
Please, shoot me if I ever get that boring about this stuff. 

HONEY
Don't worry, I will. 

(HONEY pecks BABE on the cheek 
and they cross into the lobby. 
The USHER waves goodbye to HONEY 
and BABE as they exit stage R. 
MOTHER and DAUGHTER start to 
cross into the lobby.)

MOTHER
(to DAUGHTER)

Don't you want to say good night to John?

(DAUGHTER stops.)
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DAUGHTER
(waving to DARLING, DEAR, and 
JOHN)

Good night.

(JOHN looks up. DEAR and DARLING 
wave.)

DEAR
Good night.

DARLING
Good night. It was lovely to see you again. 

JOHN
Night.

DAUGHTER
(to JOHN)

It was nice seeing you.

JOHN
You too. I'll see you soon.

(MOTHER and DAUGHTER cross into 
the lobby.)

MOTHER
You talked to John quite a bit during intermission. 

DAUGHTER
Yeah, the entire time, I think. 

MOTHER
So, when's he going to ask you to marry him?

DAUGHTER
(scoffs)

Funny, Mom. 

MOTHER
(stopping)

Don't act like you wouldn't say yes. 

DAUGHTER
(stopping)

That's not going to happen. 

MOTHER
I think he likes you. 
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DAUGHTER
We're very good friends.

MOTHER
I think he's in love with you. 

DAUGHTER
No, he's not. 

MOTHER
What's the matter? What's going on between you two?

DAUGHTER
Nothing. 

MOTHER
Are you sure?

DAUGHTER
Mom, I can't control his feelings any more than I can yours 
or Dad's.  

MOTHER
He's an idiot. 

DAUGHTER
I don't think so. . .  I'm really tired. Do you think Dad is 
still up?

MOTHER
He probably fell asleep in front of the TV. 

DAUGHTER
Then you'd better get home and put him to bed.

(DAUGHTER starts to exit.)

MOTHER
I love you.

DAUGHTER
I love you too.

(MOTHER and DAUGHTER exit. ART 
STUDENT rises, crosses into 
lobby, and converses with the 
USHER.)

DARLING
There goes that hippie-girl.
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JOHN
Hippie-girl?

DARLING
The one with the oily hair who was breathing heavily 
throughout the whole show.

JOHN
I think I'm going to head home.

DARLING
You're not going to come home with us?

JOHN
I've got a test tomorrow. I'd love to come and visit for a 
bit, but I've got to study. I'm sure you and Dad want to go 
to bed. 

DARLING
You could stay over. I could make you breakfast in the 
morning. 

JOHN
Thank you, but I really have to get home. I'm exhausted. 

DARLING
But I was looking forward to spending more time with you. 

JOHN
I know. I'm sorry.

DARLING
I wanted to go to dinner before the show. 

DEAR
(to JOHN)

It would have meant a lot to your mother.

JOHN
I couldn't, I had class. I'm sorry. 

DARLING
I understand. I'll just take June next time.

JOHN
I'm grateful for the ticket, really. I enjoyed tonight. I've 
just got a lot on my plate right now.

DARLING
You have to make time for your family. How do you ever 
expect to have one of your own if you can't make time for 
your own parents?

(JOHN is unresponsive.)
(MORE)
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Your friend looked nice tonight. 
DARLING (CONT'D)

JOHN
Yes, she did.

DARLING
Why don't you ask her out?

JOHN
Mom. . .

DARLING
You've known her for a while. Why don't you ask her out?

JOHN
I don't want to discuss this right now.

DEAR
Darling, I think we'd better head home.

DARLING
June has a boyfriend. I just want my son to be happy too. 

JOHN
I've got to go. 

DARLING
Wait a minute. When are we going to talk about this?

JOHN
About what?

DARLING
About you. About your life.

JOHN
Good night, Mom.

(JOHN starts toward the doorway.)

DARLING
John! 

JOHN
(stopping)

I don't want to talk about it.

DARLING
You don't want to talk to me. 

JOHN
I didn't say that. I just don't want to talk about it.
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DARLING
You're just pushing me away.

JOHN
I'm not pushing you away.

DARLING
(to DEAR)

I think you'd better take me home, dear.

DEAR
Darling. . .

DARLING
(taking a TISSUE PACKET out of 
her pocket)

Our son doesn't care to speak to me right now.

DEAR
(patting her on the back)

Why don't you go sit in the car?

DARLING
(dabbing her eyes with tissue and 
crossing to the doorway)

I'm going to give June a call. Good night, John.

JOHN
Good night.

(DARLING lingers for a moment.)

DARLING
(to JOHN)

I love you.

(JOHN is silent. DARLING waits, 
crosses into the lobby and 
exits.)

DEAR
You shouldn't have done that, Son.

JOHN
Done what, Dad?

DEAR
Not said you love her. 

JOHN
I know. . .
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DEAR
She'll be hurt by that.

JOHN
I know. 

DEAR
You don't mean to hurt your mother, I know. But she's 
sensitive.

JOHN
Yeah.

DEAR
Why don't you come by tomorrow?

JOHN
Because I can't. 

DEAR
You can finish studying and drop-by in the afternoon.

JOHN
No, I can't. 

DEAR
Come by for dinner then. It would make your mother happy.

JOHN
I don't want to, Dad. . .  I'm sorry.

DEAR
Your mother will be sorry.

JOHN
What about you?

DEAR
I'll be sorry too. 

JOHN
No, It's just. . .  Don't you ever think about what would 
make you happy?

DEAR
I enjoy making your mother happy.

JOHN
You never stand up to her. 

DEAR
I love her, Son. You'll understand someday.
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JOHN
I don't know that I will. 

DEAR
You will. 

JOHN
No, Dad. I mean, if marriage is what you and Mom have then I 
want no part of it.

DEAR
John. . .

JOHN
I'm sorry, I know I shouldn't say that. I love you and Mom 
and I know you've done your best, but look at you. Your 
whole marriage is placating Mom. 

DEAR
It's my job as a husband. . . 

JOHN
To keel before her every time she has a mood? To pet her ego 
whenever you disagree with her? You're an intelligent man. 
You have a mind, opinions of your own, I'm sure. Opinions 
that I never get to see. My God, what are you like? You've 
never shown me.  

DEAR
You know me, John.

JOHN
Do I? Who are you without Mom? Talk to me as you, my father. 
Not Mom's husband.

DEAR
They're one in the same.

JOHN
Dad, I'm thirty years old. And as much as I think I'd like a 
family and to be married, I can't see the benefit in it. I 
couldn't do what you do. 

DEAR
It takes patience. 

JOHN
But what was your life like before this? Who were you? We've 
never talked about it. There was something before Mom. I 
mean, she was married before you. She had a life then. Where 
were you? 
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DEAR
You shouldn't talk about that. It would upset your mother.

JOHN
Is that why she didn't tell us until June started getting 
serious with Andrew? That was a year ago, Dad. She had our 
whole lives to tell us. You never told us. 

DEAR
It was her's to tell.

JOHN
I'm her son. She wants me to get married and she can't even 
tell me about her own marriages. She didn't even tell me, 
she told June. 

DEAR
I should go to your mother.

JOHN
Dad. . .

DEAR
Think about coming over tomorrow.

(DEAR pats JOHN'S shoulder. JOHN 
nods his head. DEAR crosses 
through the lobby, says "Good 
night" to the USHER and exits. 
JOHN sits.)

(BLACKOUT)

(END OF SCENE)


